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Metastasio1 and from Voltaire2 and some fustian tragedies full of
duels and suicides, a taste for sentimental, or, as it was then called,
genteel, comedy prevailed. Even Goldsmith's The Good-Naturd
Man (1767)3 did not bring back the public taste to 'nature and
humour in whatever walks of life they were most conspicuous.'
At Drury lane, Kelly, a few days previously, had produced False
Delicacy, which condensed into a clear-cut situation the doubts
and heart searchings of the fashionable world. Lady Betty
Lambton refuses the hand of her beloved Lord Win worth out of a
false sense of delicacy and then finds herself pledged to further
his courtship with Miss Marchmont Miss Marchmont is secretly
in love with Sidney, but feels bound to encourage Winworth's
advances, because she is under many obligations to his seconder
Lady Betty. Of course, there is an underplot, with two comic
characters (Cecil and Mrs Harley); but the true spirit of the
comedy is found in the scene where Lady Lambton and Miss
Marchmont are at last induced to strip off the veneer of gentility
and disclose their real sentiments. Other plays followed the
same tone, such as Mrs Griffith's School for Rakes (1769), in
which Lord Eustace, after abandoning the compromised Harriet
Mountfort for a marriage of convenience, is brought back by
Frampton's influence to a sense of duty; or Kelly's ScJwol for
Wives (1773), in which the farcical spectacle of a man who loves
his handsome wife, and yet pays court to all other women of
his circle, is tempered by scenes of domestic emotion. But the
dramatist who most conspicuously made his .mark in this decade
is Richard Cumberland,
Cumberland was the pioneer of the later sentimental comedy.
He differed from his contemporaries in untying domestic tangles
by drastic and, sometimes, almost tragic action; and, thus,
he pointed the way to melodrama. Other dramatists of the
sixties and seventies had failed to strike this vein because they
confined the interest of the play to the correct and decorous
society in which the chief characters moved. Cumberland saw
that the leaven must come from without, and exposed the deca-
dence of artificial civilisation by confronting it with the vigorous
and earnest lives which men were leading away from London and
county society. In The Brothers (1/69), the scene opens on a
bleak coast lashed by a furious storm; a privateer is wrecked,
*  Hoole's Cyrus (1768), and Timanthes (1770).
*  Madame Celeaia's Almida (1771).                      * See ante, roL z, chap. nt.